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COLD OPEN
FADE | N:

I NT. LI'VING ROOM NI GHT

Passed out on a couch, wearing a vomt-covered tuxedo, and
surrounded by enpty beer bottles, is SPENCER He's in his
early 30s and has |ight blue cake frosting smeared across
his face. The TV is still on and we hear the innocuous
chatter of a police procedural show. The following is quiet
in the background and intentionally cheesy.

TV VA CE
Use your head, kid. Your heart
won’t get you nothing but a little
beat and a whole |otta broken.

There are a few soft thuds agai nst a door and the sound of
keys jingling in the distance. Spencer turns on the couch,
annoyed by the noise.

SPENCER
Just cone in!

CLAI RE and BRENTT, both in their late 20s are home froma
much needed date night, both are a little drunk.

BRENTT (Q'S)
Did you hear that? Was that
Spencer ?

CLAI RE(Q'S)

Brentt, the door’s open.

SPENCER
| said, cone in!

The coupl e push the door open and enter the house. They're
both well dressed, but slightly worn froma night of w ne
tasting and such.

BRENTT
Wiy woul d t he door be--

CLAI RE
Oh ny god.

The house is conpletely trashed. It’s the kind of ness that
can only be created by an arny of college kids in a bad
novie. It’s the conplete, furniture turned over, everything
shattered, nearly post-apocal yptic sort of disaster that
makes you check to see if your jewelry is m ssing.

( CONTI NUED)



CONTI NUED: 2.

CLAI RE
VWhere’' s Aaron?

BRENTT
Spencer, wake up. (he kicks him

Spencer is hardly awake. He's clearly too drunk to function.

SPENCER
Did you guys have fun?

Claire runs off screen to ook in her son’s room

CLAIRE(Q'S)
Aaron? Baby? He’'s not in there.
Brentt, he’s not here!

BRENTT
Were's Aaron? (a beat) Are you
wearing ny tux?

Brentt kicks Spencer.

SPENCER
| threw up on ny shirt--

BRENTT
Where is ny baby?

There’s a sound fromthe kitchen. Everyone turns to see the
fridge open and cl ose.

CLAI RE
Aar on?

AARON, al nost 2, turns the corner in his bright green baby
wal ker. He’'s covered in cake frosting and hol ding a beer.
Sitting on the tray of the walker is the top of the couple’'s
weddi ng cake.

AARON
Ta da!
CLAI RE
Get out.
SPENCER
He’'s a baby, Caire. | nean,

where’ s he supposed to go?

CLAI RE
GET aUT!

( CONTI NUED)



CONTI NUED: 3.

FADE QOUT:
ACT |
FADE | N:
| NT. BEDROOM: NI GHT
Spencer, still wearing the tux, paces around the room

collecting his belongings. He's packing to | eave. Brentt is
sitting on the bed, |ending noral support.

BRENTT
You taught ny son to bring you
beer.
SPENCER
| told himit was a magic potion.
He thinks I'’ma w zard.
BRENTT
You know he’s only 2, right?
SPENCER
Yeah, | nean, if he was older I'd
have to use a conpletely different

lie.

Claire enters the room

CLAlI RE
| can’t believe you ate our weddi ng
cake.

SPENCER

To be fair, the baby ate nost of
it.

BRENTT
You’' re not hel pi ng your case.

CLAI RE
W were saving it for our one year
anni ver sary!

SPENCER
It was just a cake.

CLAI RE
It was a synbol of our love, it’'s
supposed to give us good luck in
our marri age.

( CONTI NUED)



CONTI NUED: 4.

BRENTT
You ate our good |uck, Spence. |
didn't even get to taste it.

SPENCER
There m ght be a bite or two |eft
on the baby chair.

CLAI RE
And you totally ruined Brentt’s
tuxedo. It’s too bad you didn't
find nmy weddi ng dress, you could
have destroyed all of our nenories
in one foul swoop.

SPENCER
It was a little big. That’s why |
went with the tux.

CLAI RE
Ckay. You need to go.

SPENCER
|"mkidding! |I definitely drank too
much. Aaron should have cut ne off,
i ke, four potions ago.

BRENTT
You were supposed to be watching
him W trusted you to keep him
safe.

SPENCER
See, this is a real |earning
experi ence for everyone invol ved.

Claire turns to Brentt.
CLAI RE

When | nurder him you aren’t
allowed to testify against ne,

right?
BRENTT
| wouldn’t dreamof it, Caire
Bear .
CLAI RE
| love you so nuch, right now.
BRENTT
| love you!

( CONTI NUED)



CONTI NUED

SPENCER
eally deserve to be tortured?
I

Do
I was sorry.

I r
said
BRENTT/ CLAI RE

No, you didn’t.

SPENCER
But, we can all agree that | should
have, right?

CLAI RE
We- - Vhat ?

SPENCER
Since we’'re all on the sane page...

CLAI RE
We’re not.

SPENCER
Can I, at least, stay the night?

BRENTT/ CLAI RE

No.

CLAI RE
| can’t believe you won't even
apol ogi ze.

SPENCER

For what, bringing your famly
cl oser together?

BRENTT
Oh boy.

SPENCER
(holding his fingers up as he
counts his good deeds)
| taught the baby inportant life
skills, | drank all the beer
because you’'re al ways conpl ai ni ng
about Brentt’s belly.

BRENTT
That's fair.

CLAI RE
Are you finished?

( CONTI NUED)



CONTI NUED

SPENCER
Fi nished? | can think of at |east
five other reasons you should be
t hanki ng nme, right now -

CLAI RE
Fi ne. Nane them
SPENCER
(tenporarily defeated)
kay, okay... | don’t have tinme to

get through themall this second,
but I think we can all agree that
|’mthe icing that holds this cake
t oget her.

Claire and Brentt scow .

SPENCER( CONT’ D)
Poor choi ce of netaphors. Noted.

BRENTT/ CLAI RE
Ugh. You're the worst.

The coupl e | ook at each other [ovingly.

CLAlI RE
Aw, Scruffles! Look at us, bonding
over our nutual hatred for Spencer.

BRENTT
You' re right. We're totally w nning
at marri age!

SPENCER
So... | can...

CLAI RE
Fi ne, you can stay. But, you have
to find sonewhere to go by tonorrow
ni ght .

SPENCER
| make no prom ses.

CLAI RE
Cet out.

SPENCER

| make SOME promi ses, and that is
definitely one of them

FADE QOUT:



FADE | N:

I NT. DI NI NG ROOM MORNI NG

Claire, Brentt, and Spencer are sitting at the dinner table.
Wth a | aptop beside her breakfast plate, Claire is typing
wi th one hand and eating a bagel with the other. Brentt and
Spencer are thunbing through their phones.

CLAI RE
Anyt hi ng yet ?
BRENTT
Not hi ng he can afford.
CLAI RE
What’ s your budget ?
SPENCER
Quys, | got it.
BRENTT
You found one? How much is it?
SPENCER
It’s a three bedroom house, live-in

roommates, kid friendly. And the
best news of all--

CLAI RE
You can’t stay here.

SPENCER
But there would be so little noving
i nvol ved!

CLAI RE
What about this?

Claire runs her finger across the screen, reading a
roomfor-rent |isting.

CLAI RE( CONT’ D)
This guy is looking for a live-in
assistant. And, he' |l pay you $600
a nonth. You just have to do a
little work around the house, and
everything is taken care of.

BRENTT
That sounds like a pretty sweet
life. If you don't nove in, | wll.

( CONTI NUED)



CONTI NUED

CLAI RE
You're a stay at honme dad. That is
exactly your life.

SPENCER
| don’t know, guys. You know how I
feel about doi ng work.

CLAI RE
Seriously though, this is perfect.
It’s a three bedroom house. Free
cable, internet. No pets.

SPENCER
That' s a deal breaker.

BRENTT
You don’t have any pets, and you're
allergic to dogs.

SPENCER
But, I've wanted a G enlin since |
was, |ike, 4.

CLAI RE
You nean a Mogwai, and they don’t
exi st.

SPENCER

Yeah, and |i ke 10 years ago phones
were for calling people. Don’'t
underestimate the magi c of science,

Claire.

BRENTT
He'll literally pay you to live
with him

CLAI RE

|’d pay himto take you.

BRENTT
It’s probably a scam right? Is
t here a numnber?

SPENCER
It could be a cult.

CLAI RE
There’s an address. It says stop by
and make yourself at home, ask for
Paul .

( CONTI NUED)



CONTI NUED: 9.

SPENCER

That’ s super culty.
BRENTT

Perfect. |Is your stuff in the car?

~ SPENCER
(l'ying)

...yes...
BRENTT

Go put your stuff in the car.
SPENCER

Fine. But, I'll never forgive you

for sacrificing ne to a
G emlin-hating super cult.

| NT. / EXT. CAR/ HOUSE- DAY

Brentt and Spencer pull up to the house. It’s a standard 3
bedroom house with a one car garage. Spencer is reluctant to
| eave the car.

SPENCER
So, this is where | die.

BRENTT
This is it. 777 North Pl easant
Street.

SPENCER
That doesn’t seem suspicious to
you?

BRENTT

Maybe you' re just too cynical to

recogni ze a good thing when you see
it?

PAUL, a perfectly plain looking man in his 30s, peers into
the car window. His eyes are wide and terrifying through his
| arge, unhip glasses. He’'s only inches fromthe gl ass, and
ri ght behind Spencer.

PAUL
(He places his hands on the
wi ndow as he asks)
Are you here about the assistant
position?

Spencer and Brentt junp.

( CONTI NUED)



CONTI NUED: 10.

BRENTT
Whoa!

SPENCER
No, we’'re just swinging by for a
qui ck heart attack

Paul |aughs ridiculously, like an awkward uncle who doesn’t
really get the joke but understands it was supposed to be
funny. H's | augh goes on for a beat too | ong.

PAUL
That was a very good j oke.

BRENTT
Are you Paul ?

PAUL
Quilty as charged!

SPENCER
Is this a cult, Paul?

Paul does the ridicul ous, George Mcfly sort of |augh.

PAUL
Cone on, |let ne show you around.

SPENCER
(whi spering to Brentt)
That wasn’t a no.

BRENTT
Take your stuff. Call nme if you
need anyt hi ng.

SPENCER
You're | eaving ne here? Alone. Wth
Paul ?
Paul is still staring through the w ndow.
BRENTT

amin serious need of some ne
me. Do you know what it’'s like to
ve with a toddler?

SPENCER

Yeah, we were roommates until
literally this second, renenber?

( CONTI NUED)



CONTI NUED: 11.

BRENTT
And until now, |I’ve had to put up
with two ridiculous children. This
is the closest I'lIl ever get to
a vacation, don’t you dare take it
away from ne.

PAUL
Are you com ng?

SPENCER
Yes, Paul. Be right out...

Spencer turns to Brentt.

SPENCER( CONT" D)
| f you don’t hear fromnme in 20
mnutes, it’s because they're
drowni ng ne in Kool -aid.

BRENTT
You' |l be fine.

EXT. PAUL’ S HOUSE- DAY

Brentt drives away, |eaving Spencer alone with Paul. Spencer
hol ds hi s cardboard box of bel ongi ngs as he watches Brentt
drive into the distance. Paul waves happily |Iike a creepy
car dboard cut - out .

PAUL

So, welcone to the cult.
SPENCER

| knew it.
PAUL

| " m ki ddi ng. Cone on, let me show
you the house.

I NT. PAUL’ S HOUSE- DAY

Paul and Spencer enter the house. It’s a pretty standard

pl ace: Tv, couch, and coffee table in the living room ahead,
a beautiful kitchen to their left, a dining area behind the
couch, bedroons on either side of the apartnent, with a

bat hroomin the hall to the right.

PAUL
Alright, this is it.

( CONTI NUED)



CONTI NUED: 12.

Spencer timdly wal ks through the threshold, keeping his
eyes peeled as if sonething mght junp out at him

SPENCER
Hn | don’t see any dead bodies
anywhere, that’s a good sign.

PAUL
(1 aughi ng awkwar dl y)
Wel |l yeah, we keep themin the
linen closet, silly.

SPENCER
Seriously though, this is a pretty
nice place. You live here al one?

PAUL
No, no, no. George is in the other
room GEORCGE!

There’s no answer fromthe other room

PAUL ( CONT’ D)
Ceorge! | need to talk to you about
sonething. (Turns his attention
back to Spencer) Anyway, do you
want to take a | ook around? It’s
all pretty standard.

SPENCER
You' re going to pay nme $600 a nonth
to live here?

PAUL
That's what | wote in the ad.

SPENCER
And, | get a roomto nyself?

PAUL
O course. Unless you d rather bunk
with me, but then I’'d have to
charge you. (odd | augh)

Spencer | ooks back and forth, giving the apartnment a
courtesy gl ance.

SPENCER
Where do | sign?

Paul pulls a large stack of papers from behind his back.

This is the LEASE. He sets the | ease on the kitchen bartop
with a thud.

( CONTI NUED)



CONTI NUED

Spencer i

13.

PAUL
There’s a spot right here on the
first page. I'll wait while you
read through everything. Take your
time, no rush

fts the enornous | ease, shakes it |like a Christnas

present and sets it back on the counter.

SPENCER
Yep. This sure is a |lease. Do you
have a pen?

PAUL
O course. (searches his pocket and
finds a pen) You really should read

it though. I know it |ooks
intimdating, but you know, | can
go through it with you if you'd
like.

Spencer takes the pen, and grabs the | ease by the edge.

SPENCER
It’s alright. I’"msure it’s pretty
standard | ease stuff.

Spencer cuts his finger on the edge of the |ease.

SPENCER( CONT’ D)
Ow. Crap! Sorry.

A few drops of blood spash across the front of the |ease.

PAUL
No! It took ne all afternoon to
print that thing. And now, we're
out of ink because soneone..
Ceorge. Ceorge, where are you?
Soneone forgot to refill the
printer.

SPENCER
It looks like it only got on the
front page.

PAUL
You' re right. |1’ m probably just
over-reacting. Go ahead and sign it
when you're ready, |I'msure it’s
fine.

Spencer leans in to sign the | ease. The bl ood spots are

vi si bl e.

( CONTI NUED)



CONTI NUED: 14.

SPENCER
Okay, that’s it. | guess |I'm
officially in the cult.
PAUL
(1'auhi ng agai n)
| can tell 1’"mgoing to have to

keep ny eye on you.

CEORGE, a young guy who is practically Spencer with a hat
on, wal ks into the room

GEORGE
Hey, Paul. Did you yell for ne? |
was listening to this--

PAUL
(suddenly creepy)
| did. | did yell for you, GCeorge.
Twi ce. You know | have repetitive
anxi ety di sorder.

GEORGE
Sorry man, | didn’t hear you. Is
this the new guy?
SPENCER
Hey, |’ m Spenc- -
PAUL
You used the printer yesterday.
GEORGE
Ch, yeah, | just--
PAUL
You forgot to refill the ink,
Ceor ge.
SPENCER

Can | go check out the roomor do
you need nme to be here for whatever
this is?

PAUL
You know how inportant it is to
refill the ink, Ceorge.

GEORGE
(i medi ately sweating)
|-- No-- | swear | did. | would
never-- | just--

( CONTI NUED)



CONTI NUED: 15.

PAUL
You know what has to happen now.

SPENCER
Is this |like a theater thing or
somet hing? Am 1| being filmed, right

now?

GEORGE
It was an accident. | just forgot.
It won’t happen again. Pl ease,
Paul . Don’t.

PAUL

You forgot? It’s witten in the
|ease. It’s all there in black and
white, clear as crystal.

SPENCER
| nmean, that’s just WIIly Wnka.

PAUL
There is no forgetting. It’s your
job to renmenber. You didn’t do your
j ob, which neans- -

GEORGE
Pl ease, it was just this one tine.
|’ m so cl ose, please--

PAUL
You're fired.

DEMONI C HANDS BREAK THROUGH THE FLOOR AND GRAB CGECRGE' S
LEGS. Fire spits into the air as the claws pull George into
t he abyss.

GEORGE( CONT’ S)
Noo- pl ease--no0000000000!

The fire disolves into darkness, and as the terror settles,
a hole is left in the tile where George was standi ng.

As Paul speaks, he covers the hole with a nearby rug.

PAUL
So, anyhoo, 1’1l get you a copy of
the | ease by the end of the day, so
you can go through it whenever
you’' re ready.

FADE QOUT:



16.

FAKE COMVERCI ALS/ HELL TV

This is where we will have two m nutes of Hell TV.
Commercials that would exist in Paul’s world.

A PRODUCT
A TV SERI ES
ACT |1
FADE | N:

I NT. PAUL’ S LI VI NG ROOM DAY

Spencer’s eyes are wide. He | ooks at the rug, then at Paul,
then at the front door, then back at Paul

PAUL
Alright, the roomis over here,
think you're gonna love it.

Spencer inmmedi ately opens the front door, keeping his eyes
on Paul as he backs out quickly.

I NT. PAUL' S LI VI NG ROOM DAY

As Spencer closes the door, he realizes that he is back in
the house. He exited through the front door, but now he
sonehow ent ered through another door in the house.

Paul is sitting on the couch. Spencer yells.

PAUL
| wll never understand why you
peopl e act so surprised.

Spencer runs to the front door, but as he | eaves, he finds
hi msel f stuck in a | oop, entering through another door in
t he house.

PAUL
Are you al nost finished? |’ m super
busy today.

SPENCER
Wiy can't | |eave?

PAUL
You can- -

( CONTI NUED)



CONTI NUED: 17.

Spencer runs through the front one last tinme. Wen he enters
again he’'s out of breath.

PAUL
After you finish your chores.
SPENCER
What are you?
PAUL
| " myour boss. And your roommate,
duh.
SPENCER

Are you the devil?

PAUL
Li ke, angry guy, goatee, horns on
his head, tortures people with
fire? That devil?

SPENCER
Yeah.

PAUL
Ugh. That guy did for denons what
ET did for aliens. There is no
devil. There are definitely aliens
t hough, and ironically, sone of
t hem | ook EXACTLY |i ke ET

Paul stands and approaches Spencer.

SPENCER
Are you going to torture ne?

Paul is taken aback.

PAUL
No! You' re ny assistant. As in, you
assi st ne, day to day, doing the
things that are, you know, bel ow ny
pay grade.

SPENCER
Li ke what ?

PAUL
| told you. Chores.

SPENCER
What kind of chores? | won't
sacrifice aninmals. | have
al l ergies.

( CONTI NUED)



CONTI NUED: 18.

PAUL
Cone on, Spencer. | keep persona
assistants around so | don’t have
to keep track of those sort of
things. Luckily for you, CGeorge was
very good at his job. Aside from
t he whol e printer thing.

Paul wal ks into the kitchen.

PAUL( CONT’ D)
He put together this little
cal endar over here.

He points to a large white square on the wall. It |ooks |ike
a dry erase board with the date underlined at the top.

PAUL( CONT’ D)
Every day, it wll have a list of
To-dos for you. Once you clear the
list, you get the rest of the day
of f. Sinple.

Spencer wal ks into the kitchen and | ooks at the cal ender.
The board on the wall sinply reads "Do the di shes".

SPENCER
So, | just have to do the dishes
and then |I can | eave?

PAUL
Exactly. Easy peesy.

Spencer | ooks at the sink. It’s conpletely spotless save for
one dirty cup

SPENCER
Where’s ny room

Paul sm | es.

PAUL
Down the hall. It’s the | ast door
on the left.

Spencer lifts his box and slowy wal ks toward the room
st eppi ng around the rug-covered death hol e.

Down the hall, Spencer sees that the roomon the right is a
perfectly fine bedroom Big tv, neat bed, perfectly arranged
books, etc.

He opens the door on the left to see:



19.

I NT. SPENCER S ROOM- DAY

Blood is dripping fromthe ceiling. H s vents have teeth.
Hs lanp is made of human skin. The entire room | ooks |ike
it was decorated by Pee-We Hernman and/or Jeffery Dahner

SPENCER
Paul , | think my room s broken.

PAUL
Oh no, did the blood stop fl ow ng?
That happens soneti nmes, things get
all gunked up. Just give it a
m nut e.

SPENCER
Never m nd. . .

Spencer | ooks around the roomand |owers his head in defeat.
He sets his box on the floor, takes his phone out of his
pocket, and sits on the bed.

He thunbs through his contacts and calls Brentt.

| NT. / EXT. CAR- DAY

Brentt is sitting in his car listening to a self-help
podcast. The PODCASTER S voice is soft and nonot onous.

PODCASTER
If you' re going to inprove
yoursel f, first you have to |l earn
to renove yourself. Get out of your
own way and dare to give yourself
the freedomto be free

Brentt’s phone vibrates. He turns down the podcast and he
answers.

BRENTT
If you're calling to ask ne to join
your cult nmy answer is a definite
maybe.

SPLI'T SCREEN bet ween Spencer and Brentt.

SPENCER
You need to cone get ne.

hj ects in Spencer’s roombegin to nove and float on their
own.

( CONTI NUED)



CONTI NUED: 20.

SPENCER( CONT’ D)
Ri ght now.

BRENTT
" m al ready out si de.

Brentt honks the horn and Spencer hears it.

SPENCER
Holy crap. Thank god. | thought you
were actual ly goi ng somewhere.

BRENTT
|’ma stay at hone dad, dude. |
don’t know what to do with nyself
when I'"malone. I'mlistening to
sel f-hel p podcasts and falling
asleep in the car.

SPENCER
11 be right out. You re not going
to believe this.

Bot h hang up the phone.
CUT TO

| NT. KI TCHEN- DAY

Spencer stands in front of the kitchen sink. W should be
able to see Paul watching tv and drinking beer in the
backgr ound.

Spencer cleans the single glass in the sink and watches the
white board on the wall. The words fade away until it is
only a white square.

PAUL
Oh hey, you finished.

SPENCER
| * m goi ng out.

PAUL
VWhat tinme will you be back? There’s
this awesone new show on tonight, |
think you'll love it.

SPENCER
Do | have to tell you?

( CONTI NUED)



CONTI NUED: 21.

PAUL
It isn't in the lease, if that's
what you’'re asking. But, ignoring
people is just kind of--
Spencer | eaves.

PAUL( CONT’ D)
Rude.

Paul shrugs and takes a sip of his drink.

EXT. APARTMENT/ | NT. CAR- LATE DAY

Spencer gets into Brentt’s car, visibly shaken

BRENTT
Hey, how did it go? Are you--
SPENCER
Holy crap, holy crap.
BRENTT
Sl ow down.
SPENCER
This is... Howdo I... Brentt, you
know ne pretty well, right?
BRENTT

Enough to know that you' re acting
really weird, right now Wy?

SPENCER
If I were to tell you sonething
t hat sounded absolutely crazy, you
woul d believe ne, right? Like, if
you knew | wasn’t joking, | could
tell you and you woul dn’t think
was totally insane?

BRENTT
He asked, |ike a crazy person.

Spencer stares with w de eyes.
BRENTT( CONT’ D)

kay. You're being serious... Um
Yeah, | guess |’ d believe you.

( CONTI NUED)



CONTI NUED

22.

SPENCER
kay, prepare to have your mnd
bl own. So, that guy--

BRENTT
Paul ?
SPENCER
Yeah. Paul. So, okay, I’'mgoing to

say this and | need you to know
that 1’ m bei ng 100% dead seri ous,
ri ght now. Ckay?

BRENTT
Yeah, okay. ..

SPENCER
Paul . Is. A Wonderful person.
Wait, what?

Spencer | ooks very confused, he clearly didn't want to say
that. Cbviously there is some sort of denonic, |ease-related
magi ¢ at pl ay.

Brentt |aughs.

BRENTT
You jerk, | thought--

SPENCER
| didn’t say that.

BRENTT
You nean... that thing you just
sai d?

SPENCER
|’mtrying to tell you that Paul is
amazi ng.

BRENTT
...1"mglad you guys are getting
al ong?

SPENCER

No. Danmit. (He tries to speak
slowy, hoping it will help) Pau
is a dreanboat.

BRENTT

If you're trying to make ne
jealous, it’s working.

( CONTI NUED)



CONTI NUED

23.

SPENCER
| think I"min trouble. | just--
How can | explain this?

BRENTT
It’s fine. I know we’ve been really
busy ever since we had Aaron. To be
honest, | kind of figured sonething
i ke this m ght happen.

SPENCER
No, you don't get it.

BRENTT
VWhat is there to get? W're
different people now | know it
probably feels |ike we judge your
drinki ng and- -

SPENCER
You totally do, but that’s not--

BRENTT
We just want you to be happy...
but, like, not puking in our

weddi ng cake happy, you know?

SPENCER
Look. What I'mtrying to say is...
Paul is ny new best friend and I
don’t need anyone else inny life
anynor e.

BRENTT
Ww. That cult works fast.

SPENCER
| would kill to be in a cult, right
NOW.

BRENTT
| don’t know what you want from ne,
Spencer.

SPENCER
Just hear ne out.

BRENTT
I’m i stening.

SPENCER
| can’t help it. I"'mtrying to tel
you sonet hing but every tinme | try

( MORE)
( CONTI NUED)



CONTI NUED: 24.

SPENCER (cont’ d)
to say Paul is great, | say Paul is
great. Conme on! Wait. Alright, |
got it. Paul is great. Seriously?

BRENTT
VWOw.
SPENCER
No, | didn’t nean that! | neant--

He's |ike a brother to ne.

BRENTT
Just get out.

SPENCER
But, |I--

BRENTT
Co.

Spencer lowers his head in shane and exits the car.

BRENTT( CONT’ D)
Spence?

Spencer turns and | ooks through the w ndow.

BRENTT( CONT’ D)
You shoul dn’t have eaten the cake,
and it wouldn’t hurt to say you're
sorry.

SPENCER
Wai t!

BRENTT
(done li stening)
What is it, Spencer?

SPENCER
| | ove Paul.

Brentt drives away, |eaving Spencer alone in the driveway.

SPENCER
Danmmi t .



25.

FAKE COMVERCI ALS/ HELL TV
This is where we will have two mi nutes of Hell TV.
Commerci als that would exist in Paul’s world.
A PRODUCT-
A TV SERI ES-
ACT 111
FADE | N:

| NT. PAUL’ S HOUSE- NI GHT

Spencer enters the house and he’s visibly angry. Paul is

nowhere to be seen. The original LEASE is still on the
counter.
SPENCER
Paul ? Paul, get out here. | need to

talk to you, right now PAUL? |'m
serious. Now.

Paul wal ks into the house fromthe GARAGE, but he no | onger
| ooks human. He’s a horn-faced, fiery-eyed, full-fledged
denon.

PAUL
Whoa, whoa, what is it buddy? |I'm
trying to get sone last mnute work
in for the day.

Spencer is petrified.

SPENCER
... I... Uh. ..

Paul | ooks down as if to exam ne hinself and realizes how he
must | ook.

PAUL
Oh, wow. This is enbarrassing. Hold
t hat thought--

Paul steps into the garage and cones out again. He |ooks

exactly the sanme but now he’s holding a towel over his
crotch.

( CONTI NUED)
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PAUL
So, what’s wong?

Spencer and Paul stand on opposite sides of the kitchen
bart op.

SPENCER

| told Brentt that | [ove you.
PAUL

That was sweet of you.
SPENCER

Stop. | know that you know what |

nmean.

Paul | aughs awkwardly.

PAUL
You tried to tell himabout ne,
didn’t you?

SPENCER

O course | did? | nean, (he
gestures at the ridiculous terror
that is Paul) it’s bound to cone

up.

PAUL
Which is why we had to put in a
non-di scl osure cl ause. You can’t
say anything that woul d reveal our

situation.

SPENCER
How am | supposed to live like
this?

PAUL

| don’t know what you' re getting
all worked up about. This is your
job. Do you really want to be one
of those people who tal ks about
work all day? Nobody |ikes those
peopl e. Just | eave your work at
wor K.

SPENCER

You just said you were working in
t he garage.

( CONTI NUED)
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PAUL
| can work from hone because | |ove
my job, but you don’t see ne
shoehorning it into every
conversation. W’ ve spoken severa
ti mes now and not once have |
t al ked about tearing George’s skin
fromhis body, or using George’s
bl ood as ink for our printer, or
any of the other fun things |I’ve
been doing to CGeorge all day. It’s
j ust poor decorum and quite
frankly, it’s boring.

SPENCER
"Il keep that in mnd...

PAUL
Aw, cone on, nman, what’'s w ong?

Spencer blinks with wi de eyes, baffled by the ridicul ousness
of the question.

SPENCER
Can |, at |least, have a copy of the
| ease so | know exactly how I’ m
going to be tortured from now on?

PAUL
Oh, of course. That’s what | was
just finishing up, hang on one--

Paul steps into the garage. W hear a wet, disgusting
ri ppi ng sound, and a man scream ng. Paul is tearing George' s
ski n.

PAUL ( CONT’ D)
Second--- Cot it.

Paul returns with a new |lease, this time it is absolutely
di sgusting and clearly nade of George flesh.

PAUL( CONT’ D)
Here you go!

Spencer drops his head in defeat and takes the | ease.
SPENCER

Il be in my room crying and
| ooki ng for | oop-holes.

( CONTI NUED)
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PAUL
(1 aughi ng)
That sounds boring. Just conme watch
sone tv with ne.

Spencer slinks off toward his room

PAUL
"Il take that as a maybe.

Paul shrugs and returns to the garage.

PAUL
(to George)
Ch, George. You really should have
changed t he i nk.

I NT. SPENCER' S ROOM NI GHT

Spencer tosses the grotesque | ease under the bed and sits,
staring at his phone. Blood drips fromthe walls around him

He t hunmbs through his phone.

We see on his screen that he’s conposing a group text
nessage to Claire and Brentt. W hear Spencer in voice-over
as he texts.

SPENCER TEXT
Hey guys, | know |’ ve been kind of

the worst. I'mreally sorry. |
promse |I’'Il nake up for the (cake
enoj i)

The bl ood on the wall stops flow ng as Spencer begins to
take hi s bel ongi ngs out of the cardboard box.

He sets his things around the room

A bow i ng trophy on the nightstand.

A franmed photobooth picture of his friends on the dresser.
H s phone vibrates and he | ooks at the screen.

We SPLI T SCREEN bet ween Spencer and



29.

I NT. CLAIRE' S LI VI NG ROOM

Claire sits on the couch alone, obviously eating the rest of
t he weddi ng cake. W hear Claire’s voice as she texts.

CLAI RE TEXT
Kind of the worst? Don’t be so
nodest. You're a total piece of
garbage. (a beat and then anot her
text) But, we |ove you.

Spencer sni |l es.

We SPLI'T SCREEN again, this tinme adding

| NT. BRENTT' S CAR
Brentt is sitting in his car. We can't tell where he is.

BRENTT TEXT
Are we | oving Spencer again?

CLAI RE TEXT
Wait, Brentt? Were are you? Aren’t
you w th Spencer?

SPENCER TEXT
Whoops.

BRENTT TEXT
l’min the drive way. Sorry.

CLAI RE TEXT
| hope you have a place to sleep
out there.

BRENTT TEXT
What el se would | be doing out
her e?

CLAlI RE TEXT
You're an idiot.

BRENTT TEXT
| | ove you too.

SPENCER TEXT
"1l talk to you guys tonorrow. |
have a lot to try to explain.
The SCREENS col | apse and we’'re left alone with Spencer. He
smles as he | ooks around his room It al nost | ooks nor nal

( CONTI NUED)
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And then the bl ood oozes again, like a violent waterfal
spilling fromthe ceiling.

Spencer takes a deep breath and stands in front of the bed.
He | ooks at his room and nods in acceptance.

I NT. PAUL’ S LI VI NG ROOM NI GHT

Paul is sitting on the couch, wearing his human suit and

confy | ooking pajamas. He has a bow of popcorn in his |ap
and a smle on his face.

PAUL
Hey! You only mssed the first few
m nut es.

SPENCER

Has anyone ever nmade it to the end
of the | ease?

PAUL
Oh, uh... No?

SPENCER
But, if I do, I'mfree, right?

PAUL
Qovi ously. Are you al nost finished,
| really want to watch this.

Spencer nods his head as if thinking "I can do this". Paul
shrugs and tosses a piece of popcorn in his nmouth. Spencer’s
eyes narrow.

PAUL
Are you gonna to sit or just stand
there and scow at ny PJs?

Spencer sits beside Paul.

SPENCER
Sorry. So, you're a denon.
PAUL
Uh hubh.
SPENCER
And, |ike, heaven and hell and al
that, it’s--

( CONTI NUED)



CONTI NUED: 31.

PAUL
Oh, no. God no. It’s nothing |ike
t hat .
SPENCER
Then what’s it |ike?
PAUL
Leave work at work, Spencer.
SPENCER
Right... So, what’s this show

about ?
Paul s eyes light up with excitenent.

PAUL
Well, there's this cop, okay?

SPENCER
Uh huh.

As Spencer and Paul talk, we slowy cross the room keeping
the couch in the distance as we nmake our way to the kitchen
counter.

PAUL
He was a great detective, like the
best, but he was drugged and when
he woke up, he found out that his
body was stolen. H's entire body.
Now, he’'s a severed head that
solves crinmes. Every episode his
si deki ck sews his head onto
sonet hi ng new, and he uses his new
body to search for clues and try to
find hinself. This tinme, his head
is on a bear.

SPENCER
This is a real show?

PAUL
lt'’s the best. It’s call ed Ahead of
t he Gane.

SPENCER

O course it is.
PAUL

He cracks cases, you know, using
hi s head. Popcorn?

( CONTI NUED)
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The original LEASE is in the foreground, with Spencer and
Paul in the background.

SPENCER
| could really use a beer.

A beer flies across the roomtoward the couch and |l ands in
Spencer’ s hand.

SPENCER
This isn't |ike goat blood or
anything right?

PAUL
No way, dude. | know you have
al l ergies.

Spencer shakes his head and takes a sip.

PAUL ( CONT’ D)
Alright, it’s back on. No nore
guesti ons.

W zoominto the | ease and as we get closer we see a section
that is supposed to read, "The terns of this |ease wll

concl ude after 365 consecutive days", but a spot of
Spencer’s bl ood covered the 6 and the 5, so it reads "The
ternms of this |ease will conclude after 3-- consecutive
days".

FADE QOUT:



